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FOREWORD 
The purpose of this thesis is to estimate Jane 
Austen's American reputation. I shall be concerned mainly 
with the quality and the quantity of her reception and 
with the reasons why she was received as we shall find she 
was. The period covered will be approximately, 18,2-1910. 
The bulk of the material to be used lies in 
general conclusions drawn from a list of the editions of 
Miss Austen's novels which were published in this country, 
in criticisms and reviews from contemporary periodicals, 
and in material found in biographies, journals, and criti-
cal works of the leading literary figures of the period. 
All the materials to be used were, of course, written in 
America and printed here. 
There is a rather imposing list of English-
written articles, criticisms, and reviews which were re-
printed in America in such magazines as Littel's Living 
Age, and although such articles may have influenced Ameri-
can readers to form an opinion or to change their opinions 
about Miss Austen's work, such articles have been excluded 
from this thesis because they do not necessarily represent 
an American point of view. 
I have considered it necessary to include an 
estimate of the American mind in the period under discus-
sion, as well as an estimate of the state of the novel, 
both as they apply to the reception of Jane Austen's work. 
The thesis wa s developed with valuable sugges-
tions and help from, and under the guidance of, Professor 
Austin Warren. 
The general plan is adapted from Anabel Newton's 
Wordsworth in Early American Criticism. 
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Chapter I 
The American Editions of Miss Austen's Novels1 
It is necessary, in order to erect the edifice 
of Miss Austen's American reputation, that I begin with a 
foundation, some general indication of how she was received. 
That foundation can best be furnished through examining 
the editions of her novels which were printed in the United 
States. Since it is obvious that the publisher attempted 
to print just as many copies as could be sold and no more, 
we can find out, in some general way, how many copies 
were consumed by the number of editions printed. It may 
be objected that the American editions will not give us 
a true picture because English printings were coming into 
this country all the time, but we must remember that there 
were no international copyright laws protecting British 
authors until 1891. As it was simple for American pub-
lishers to pirate any English book which was selling well 
and print it to sell more cheaply, most popular English 
books appear as frequently in American editions as the 
public would consume. 
Miss Austen's novels were first published in 
England at intervals between 1811 and 1818, but they sold 
1. The bibliography contains the list of editions. 
'I 
very slowly even there, and the first American one-novel 
edition did not appear until 1832, twenty-one years after 
the first of the novels appeared in England. By 1870, the 
complete novels had been published only three times in 
America, and Pride and Prejudice as a single volume edition 
(the only novel so published before 1870) was published 
only twice. Between 1870 and 1880, the complete novels 
came out in two editions, and 1880-81 saw a flux of cheap, 
paper, editions, probably brought out as a result of post-
Civil War shortage of money, and as an attempt on the part 
of the "highbrow" reader to seduce the 11 vulgar11 reader 
into tasting the novels. The price ranged from ten to 
twenty cents, and Emma, Mansfield Park, Northanger Abbez, 
along with the first American edition of Lady Susan and 
The Watsons, each appeared once, and Pride and Prejudice 
and Sense and Sensibility had two editions each. Between 
1881 and 1890, the complete novels were published three 
times. After 1890, the editions appeared frequently; 
letters by Miss Austen and biographies about her began to 
make their way to library shelves in a smaller number and 
less frequently. 
This, then, is our foundation: The novels were 
not popular~ really, until after 1890. Prior to this they 
jl were apparently being read by some few readers, but in not 
2. I mean to imply nothing pejorative in this term. 
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nearly so large a quantity as, ror example, those or Scott 
or Dickens. We rind that the task will be to rurnish more 
concrete evidence to support the racts advanced by the 
editions and to assign the reasons why Miss Austen should 
have had very little acceptance until arter the Civil War, 
and no real popularity until arter 1900. The rollowing 
two chapters will be concerned with (1) An analysis or 
the American mind, spirit, and attitude dur.ing the years 
1830-1900, and (2) An analysis or the state or the novel-
what the American people thought or it. The results or 
these two investigations Will be applied to the Austen 
novels in an attempt to explain what the editions have 
indicated. It will be observed that these two investiga-
tions must overlap somewhat, but it has been deemed best 
to develop them separately. 
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Chapter II 
The State of The American Mind, 1830-1900 
"To understand what the Civil War destroyed and 
what it created, at l east in the field of prose style, one 
should read the two orations delivered at the dedication of 
the Gettysburg battlefield. Here was the moment of trans-
ition between the old American literature and the new. 
Everett, the eloquent voice of New England, correct, polished, 
fervid, massing perfect periods to a climax, scholarly, 
sonorous of diction, studied of movement, finished, left the 
platform after his long effort, satisfied. The eyes of the 
few who could judge of oratory as a finished work of art 
had been upon him, and he had stood the test. Then had come 
for a single moment the man of the West, the plain man of 
the people, retiring, ungainly, untrained in the smooth 
school of art, voicing in simple words a simple message, 
wrung not from books but from the depths of a soul deeply 
stirred, and now, fifty years later, the oration of Everett 
can be found only by reference librarians, while the mes-
sage of Lincoln is declaimed by every school boy." 1 
Before the Civil War, and for some ten or fif-
teen years thereafter, the United States was romantic and 
sentimental, and here lies one of the answers to the 
question, "Why was Jane Austen not read more universally 
during the period 1830-1900? 11 Another answer is to be 
fo1md in the difference between American life during this 
period and the English life which Mi ss Austen realisti-
cally puts into her novels - the English life of the late 
eighteenth century. Let us examine these two in the order 
named. 
It is difficult to assign definite reasons for 
a general attitude in literature such as neo-classicism, 
1. Fred Lewis Pattee, A Historn of American Literature Since 
1870. New York, 1915, p. • 
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realism, or romanticism; we can give only general reasons. 
America was founded by romantic idealists. We say this 
because it seems almost impossible that an individual whose 
feet were on the ground and whose head was within the 
normal six-odd feet of the ground, who had no dreams, no 
hopes, no desires aimed toward a more ideal life - it 
seems impossible that such an individual could leave his 
native soil and friends and go boldly to a country and 
climate about which he knew practically nothing; it seems 
impossible even though there were problems at home which 
seemed insoluble. After he had arrived, of course, he had 
to become a realist in some measure, for life was "real 
and earnest. 11 This idea lis tic strain continued right 
through American history from Plymouth Plantation to Lex-
ington and Concord. What group other than a group of 
bold romantics would have dared battle against the mighty 
British? What group except a group of brave or, perhaps, 
·I foolhardy roman tics w::>uld have drawn up a constitution, 
and therebw have established a national government like to 
none other in the world, a government which is set square-
ly on the belief that all men are created (i.e., ought to 
be) free and equal? 
During the early nineteenth century the coa s 
of ~omanticism were kept al i ve and, in fact, fanned by the 
5 
perhaps too highly-touted American frontier. It must be 
admitted that the frontier was an escape valve, and that 
the mere fact that a frontier existed was enough to in-
fluence the thoughts, consciously or unconsciously, of 
most Americans who lived during the period when there was 
still a frontier. A romantic could afford to be a roman-
tic and an idealist if he could go off and start life all 
over again when the realities of his present life began 
to press too hard upon him. The frontier fostered roman-
ticism by bringing man into contact with nature, by level-
ling all men to a single class which was measured by a 
man's ability to remain alive amid I ndian massacres, wild 
buffalo, and his almost-as-wild fellow men. 
Some authorsl state that America was romantic 
and sentimental because of its adolescence, for, of course, 
adolescence is always awkward, uncouth, sensitive, self• 
conscious, sentimental, and romantic. "There had always 
flourished the ' Token', the 'Forget-me-Not', the 'Amar-
anth'. Adolescence is always sad: 
And l think as I sit alone, 
While the night wind is falling around, 
Of a cold white gleaming stone 2 And a long, lone, grassy mound." 
It is difficult to test such an analogy between the nation 
and the individual, but in this case the analogy seems to 
hold. At any rate the literature of the period is defin-
1. Particularly Fred Lewis Pattee, op.cit., p. 8. 
2. Loc. Cit. 
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i tely romantic; it is the nGolden Age 11 of romantic litera-
ture. 
The Abolition movement contained an abundance 
of the romantic attitude. Such literary efforts as Mrs. 
Stowe's Uncle Tom's Cabin and the slavery poems of John 
Greenleaf Whittier show the romantic strain at work, to 
the extent of a glorification of the negro into almost 
Oroonokoan proportions. As we have noted before, this 
idea of the natural equality of man is definitely roman-
tic, and even more romantic as between black and white than 
between white and white. 
But the Civil War issued in a gradual change 
from romanticism to realism. There are many causes for 
the change. America was educated by the Civil War . After 
a period of almost half-a century of peace, the nation was 
suddenly called upon to supply millions of men, and with 
them food, clothing, and transportatj_on. Most of these 
men had never been away from home before, and ~he war 
opened to their astonished eyes a brave new world. The 
necessity of supplying war materials quickly, with few 
workers, hastened improvements on industrial and agricul-
tural machinery, and this in turn led, after the war, to 
a belated industrial revolution. The industrial revolu-
tion caused the piling up of huge corporations out of 
7 
which came our wealthiest class. The railroads had gained 
in wealth and equipment during the war, and now became one 
of America's surest investments. Money and romantic iam 
do not mix; realism and high finance are extremely com-
patible. 
At the conclusion of the war, 11 the tide of 
migration to the West, which even before the war had turned 
strongly toward this empire of the plains quickly became 
a flood." 1 In two short decades, the migration was so 
great that the frontier could in 1890 be officially de-
clared non-existent. The loss of this escape valve, of 
this romantic frontier, hastened the arrival of realism, 
and it was seconde d by a strong feeling of patriotism 
which grew out of a re-united and stronger union, out of 
a war which had made it necessary tor all the states on 
each side to band together in a strong group or lose the 
war. This new nationalism, this new patriotism, made 
Americans look around them with new eyes. They realized 
for the first time that there were American scenes, in-
cidents, and characters that could and should be written 
about, and the rise of local color novelists, poets, and 
short-story writers was token of a new day for realism. 
Many other reasons for the change to realism might be 
cited, but perhaps those mentioned will give an idea of 
1. Ibid, p. 5· 
·- ..- --~1 
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what was happening in the United States between 1830 and 
1900. 
Miss Austen's writing is realistic; practically 
every critic who has written about her has admitted that 
if Miss Austen's novels are anything, they are true to 
life: that her characters, incidents, and scenery are 
copied right out of nature's handbook. It is not, there-
fore, unusual that Miss Austen's novels should have been 
unpopular in a romantic age. In many ways there is a 
similarity between the period and Catherine Morland. Cath-
erine was adolescent, sentimental, gullible about fairy 
stories, and seeking a relatively adventurous life; so 
were many of the people in the United States. Jane Austen 
pokes fun at this kind of person; Catherine, had she read 
the book about herself, would probably have cast it into 
the fire, and Americans might have acted the same way had 
they been interested enough in Northanger Abbey to read 
it at all. I do not mean that Miss Austen was not read 
at all, because she was; there are realists in every ro-
mantic period, and there are always romanticists who will 
lend and do lend an ear or eye an evening or so a week to 
the realist. But the preponderance of the American popu-
lation did not care about her tame, everyday sort of 
humdrum existence: many of them had left their native 
9 
I 
I 
I 
II 
I 
parts because one day was too much like its fellows. 
Of course thousands of people did not read Miss 
Austen because they were too busy. This was particularly 
true of the Middle West and the Far West, where muzzle-
loading rifles gulped down hastily poured powder and shot 
while their owners raced through the forests pursued by 
ferocious Indians or equally ferocious bears. Clearing 
off forests for a decent-sized farm was no mean task, and 
a twelve-to-fourteen-hour day was far from uncommon. With-
out the benefit of nhot wires in a glass bottle, 11 it was 
only a rather rabid seeker-after-knowledge who would stay 
up after supper to read by a kerosene lamp or by the flick-
ering light of the open hearth. And when he did read, he 
probably preferred something like Mrs. Radcliffe's or 
11 Monk 11 Lewis' pro duets; he 1 ived an adventurous life, and 
he found it hard to settle down to read a not-very-excit-
ing Austen novel. One can hardly picture an iron-handed 
farmer turning the mild pages of Miss Austen's genteel 
novels and reading about gentlemen who had never used an 
axe or had never had their hands in the good earth, who 
had never seen an Indian. And the ladies of the novels 
had all their work done for them: 11 They are strangely un-
like my wife 11 , he might have said. Such a man, and there 
were literally several millions like him, would not widen 
10 
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or better Miss Austen's reputation. His Wife was almost 
as busy as her husband; there was plenty to do for all the 
family as soon as the members of it were big enough to 
toddle about. That we are not exaggerating can be made 
clear when we find that as late as 1860, only one-sixth of 
the total population lived in tOIIVns of eight thousand or 
more. That left five-sixths of the population which lived 
either on farms or in very small towns, and life in either 
place does not leave much room for novel reading. People 
who live in small tONns are notoriously the worst readers, 
not through any fault of their own, but simply because 
they have not available the reading facilities that are 
available in the large cities. Money is always scarce 
in the small town, and it was particularly scarce in the 
West because of drains on the purse brought about by the 
Civil War, and because many of the Homesteaders had come 
out \vi th practically nothing, lured on by the low cost or 
the gift of lands. This lack of money might have pre-
vented the Westerner's buying Austenian novels even if he 
had felt the desire. And the gigantic system of public 
libraries which we n~v enjoy in the United States is a 
comparatively recent institution. 
Going hand in hand with this is the fact that 
Jane Austen was writing of a social scheme entirely differ-
11 
ent from the American idea, a scheme entirely foreign to 
the American mind. The heavily stratified society of 
Pride and Prejudice, with its balls and its small talk, 
its gentlemen and its ladies, its emphasis on wealth as the 
criterion of marriageability, its fashionable parties and 
walks or carriage trips around and about Bath, its "nice" 
young gentlemen and young ladies who are almost invariably 
intensely moral, but most of all its emphasis on "position'' 
as the most necessary of all virtues, is typical of all 
the Austen novels, and was also almost anathema to Ameri-
can ideals of democracy and "all men born free and equal. 11 
Even the minister worked in America. In the early period 
after the first publication of Miss Austen's novels, the 
mind of every American must have been rather full of 
either the sights or the paternal stories of the Revolu-
tion and the War of 1812, and Miss Austen's noblemen in 
an unwelcome manner reminded of' "Authority" in its 
worst sense, even though most of the Austenesque gentlemen 
and ladies do not or should not bring that to our ~nds to-
day. And Jane Austen actually dedicated a novel to the 
tyrant, George the Third! The ordinary American could not 
understand how such a social system could work, or even 
wondered why such a system was allowed to exist. The 
frontier Imde all men equal; no man was king or knight; 
I 
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democracy made every man as good as his nei ghbor; no man's 
wealth could buy a vote (idealistically), or a wife. 'l 'he 
whole conflict between Iarcy and Elizabeth, between 11 Pride" 
and "Prejudice", would have been lost on an ordinary Am-
erican of the period. It is a truism that one must feel 
sympathy with the novelist, his characters, his incidents, 
and or his scenery, before one can enjoy his work. A contem-
porary of ours, a young man from the West, admires Jane 
Austen's wit, her satire, her irony, but he does not like 
her in general because he cannot be in sympathy with the 
social set-up displayed in her novels. 'l'ba t is true with 
many people today, and it was certainly much more true 
between 1830 and 1900. The rather bitter and misanthro-
pic remark of Stephen Leacock is apropos here - it does 
contain some drops of the truth: 
''Our ordinary citizen in America is not a literary 
person. He has but little instinct toward letters, 
a very restricted estimation of literature as an 
art, and neither envy nor admiration for those 
who cultivate it. A book for him means a thing 
by which the strain on the head is relieved after 
the serious business of the day and belongs in 
the same general category as a burlesque show or 
a concertina solo." 1 
The picture is not all black. 
"It is true, as l''ielding long ago remarked, that the 
upper classes make thin soil for the novel. And 
it is to be noted further that the American upper 
class is not deeply rooted in the soil by the long 
feudal process, but grows rapidly, rankly, in the 
1. Essays and Literary Studies, New York, 1916, pp. 72-3. 
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forcing house of wealth, lacking power to seed it-
self, propagating by graft •••• The nearest approach 
to a genuine upper class with ancestral and tradition-
al qualifications is to be found about the sites of 
the three earliest settlements, among the descendants 
of the planters of Virginia, the watroons of New York, 
the traders of Massachusetts Bay. 1 
In this statement we have the seeds of part of Miss Austen's 
unpopularity and part of her popularity, for at the same 
time that the lower and middle classes found nothing (so 
they thought) of interest to them in the novels, there was 
a sort of aristocracy in Virginia, New York, Massachusetts 
which could and did read and enjoy, from the earliest edi-
tions on, Miss Austen's novels about the upper classes of 
her day. There were also those people who read in search 
of literary art, and they found it in Miss Austen's novels 
in abundance. This group has been present, has had a 
voice ever since the novels were first published, and has 
been the most persistent of Jane Austen's admirers. Even 
during the years which were darkest for the novels in 
America, there have been the "faithful few" 2 who have con-
tinued reading and praising her, and even studying her in-
tensively and extensively. But this group has ever been 
a very small minority. These two groups, then, read the 
novels and enjoyed them. 
1. Robert Morss Loverett, Edith Wharton, New York, 1925, pp80- · 
81. 
2. Almost every critic who has spoken of Miss Austen's r ecep-
tion in America. 
One of the most important reasons for the in-
crease in Jane Austen's reading public was the change from 
romanticism to realism in the last two or three decades of 
the nineteenth century. As we have seen from her American 
editions, Miss Austen's novels were far more widely cir-
culated in the thirty years after 1880 than in the preced-
ing fifty years. The novels were more widely read because 
they were closer to the interest of the t imes; in fact, 
they contained many elements of the "local color11 fiction 
which many people were reading at the time. William Dean 
Howells, one of Miss Austen's most ardent American admir-
ers and enthusiasts (from whom we will hear later), attemp-
ted to, and at times did, write a bout this time in the 
Austenian vein, and Edith Wharton, another realist, has 
been compared, by some critics, to Miss Austen in many 
particulars. 1 Naturally, this similarity in subject matter 
and treatment between Jane Austen and the local-color 
group would awaken or reawaken interest in Miss Austen's 
novels. Some critics have made the interesting, if curi-
ous, statement that Miss Austen's work was not popular for 
two or three generations after it was first published be-
cause her pictures were too true to life, that everyone 
knew that kind of life and therefore did not need or care 
to read about it. They ·would account for her popularity 
1. Cf. Robert Morss Lovett, op. cit., p. 8. 
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in later years by this process of reasoning; it was no 
longer realistic writing, but romantic, and, because ro-
mantic, it appealed to the romantic readers as being quaint, 
of a distant time and place. This conclusion may be just-
i.fiable and it seems should be c ansi de red as a partial 
and minor reason .for the recess ion and subsequent progres-
sion of Miss Austen's acceptance in America. 
Another important reason for the increase in 
Miss Austen's reading public was the ascension of new 
upper classes growing out of the industrial revolution. 
Large fortunes were built up by men who, through executive 
experience during the Civil War and through native ability, 
got astride the wave of prosperity which swept across the 
country when huge corporations were .fonned on the founda-
tion of new and improved machinery and the wealth of 
labor available through an enormous increase in immigra-
tion. These men, by speculation and by other means, built 
up tremendous private fortunes and retired with unwieldy 
incomes. The new upper classes had (or wished to have) a 
number of things in common with the society Jane Austen 
wrote about, and this new sympathetic audience increased 
the number of her readers considerably. Tied up with this 
increase in the members of the upper class by increase in 
private fortunes is a situation which we find particularly 
16 
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in New England. The late nineteenth and twentieth centur-
ies have seen a flood of immigrants, mostly Slavic and 
Latin, come and settle in New England until, in some of 
the states, peoples born in forei gn countries or of for-
eign-born parents outnumber the persons of 11Yankee Stock., 
This predominance in numbers has ma de the "Yankee" more 
class-conscious, and he has withdra\m into his own circle, 
which forms a sort of upper class; so he too can have 
sympathy with, and t herefore enjoy Miss Austen's n~els 
of the upper classes. 
There is a further, if obvious, explanation for 
the increase in approval of the novels. "After 1870, the 
growth of population and the spread of popular schooling·, 
enormously increased the number of people who could read, 
and correspondingly increased the literary market. 11 1 
The increase in population merely increased the possible 
market for the Austen novels, but t he increase in popular 
education adde d immeasurably to the group which admires 
Miss Austen for her art, if not for the sections of soci-
ety which she pictures. Many persons, particularly since 
1900, have become acquainted with Jane Austen in school 
and have continued to enjoy her novels after school work 
was finished. It seems to have been always true that if 
an individual likes the novels, he likes them intensely 
1. Walter Fuller Taylor, A History of American Letters, 
New York, 1936, p. 253. 
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and forever. Probably he falls in love with the person-
ality of the author as it makes itself gently but firmly 
felt in all her work. A Jane Austen enthusiast is more 
enthusiastic than any other kind of literary enthusiast, as 
far as I have been able to discover. 
18 
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Chapter III 
The State of The Novel, 1830-1900 
As late as 1870, and even for several years 
thereafter, there was 11 a very large class of readers that 
read no novels at all. Puritanism had frowned upon fic-
tion, the church generally discountenanced it, and in 
many places pre judice ran deep. nl Puritanism produced 
only one piece of work which might be called a novel: John 
Bunyan's Pilgrim's Progress, which contains many of the 
characteristics of a novel even though it is usually con-
sidered not to be a true novel. Even if we do call it a 
novel, it comes so heavily laden with allegorical did-
acticism that it would be innocuous even to a Puritan. 
The Puritans evidently felt not only that the novel had 
nothing constructive to offer, but that novel reading took 
far too much time, much longer than poetry or essays. 
And anything which required long sitting reminded the 
church of Sloth or Idleness, which were at one time mem-
bers of the society called the Seven Deadly Sins. It is 
comparatively easy to assign the reasons for the church's 
censorship of the drama, but the novel bad nearly always 
been on the side of morality rather than of immorality, 
1. Fred Lewis Pattee, op. cit., p. 3B5 
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except during the first half of t he nineteenth century 
when Defoe with his supposed-to-be-didactic novels, 
Fielding, Smollet t , and Sterne had introduced some not-so-
moral features. The main reason for the church's censor-
ship was that the novel was the newest of literary forma 
and had to serve its appr enticeship before it could take 
its place in the world. 
Jane Austen herself knew the disrepute of the 
novel, and she good-humoredly calls it to our attention 
in Northanger Abbey. I shou ld like to quote the whole of 
Chapter V from that book: it is exce l lent; but space does 
not permit. She writes: Novelists "scarcely evern permit 
novels 
11 to be read by their own heroine, who, if she acci-
dentally takes up a novel, is sure to turn over its 
insipid pages with disgust. Alas1 If the heroine 
of one novel be not patronized by the heroine of 
another, from whom can she expect protection and 
regard? I cannot approve of it . Let us leave it 
to the Reviewers to abuse such effusions of fancy 
at their leisure ••• ; we are an injured body. Al-
though our productions have afforded more extensive 
and unaffected pleasure than those of any other 
literary corporation in the world, no species of 
composition has been so much decried ••• ; our foes 
are almost as many as our readers." 
The novel was still in some disrepute in the 
late nineteenth century: "George Cary Eggleston in the 
20 
biography of his brother has recorded his own exper-
ience ~ith adverse opinion of the nove l] : 1 It will 
scarcely be believed by many in the early years of 
the twentieth century, that as late as the end of 
the third quarter of the nineteenth, there still sur-
vived a bitter prejudice against novels as demoral-
izing literature, and that even short stories were 
looked upon with doubt and suspicion •••• When The 
Hoosier Schoolmaster began to appear, a member of 
the publishing house was sorely troubled . He had 
been a bitter and vehement opponent of novels and 
novel reading. He had published articles of his 
own in denUnciation of fiction and in rebuke of his 
friends in a great publishing house for putting 
forth literature of that character. He now began 
to suspect that The Hoosier Schoolmater was in fact 
a novel, and he was shocked at the thought that it 
was appearing in a periodical published by himself. 
• • • When the story was about to appear in book 
form Edward wrote A Novel as a sub-title, and the 
publisher referred to was again in a state of ner-
vous agitation. He could in no wise consent to 
proclaim himself as a publisher of novels. In view 
of the large advance orders for the book he was 
eager to publish the novel, but he could not recon-
cile himself to the open admission that it was a 
novel." 1 
This was in 1871, and it seems very strange to 
us of the twentieth century that the majority of the peo-
ple felt in this manner about the novel when it now forms 
the bulk of our literature. But this attitude existed 
even later in the last century, in fact, almost into this 
century, as is attested by this interesting quotation con-
cerning Professor William Lyon Phelps of Yale: 
11 In 1892, when Phelps became an English in-
structor at Yale • •• , he was assigned to teach the 
first English course ever opened to Yale freshmen 
( t), and also launched a course in contemporary 
l.Ibid p.385. Quoted from The First of the Hoosiers, p.343 
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novels, dealing with writers like Pierre Loti and 
Thomas Hardy, names scarcely knovm on this side of 
the tlantic. At that time modern novels were con-
sidered frivolous or outright scandalous, and the 
senior professor in the English Department warned 
Phelps that his reckless ambition might ruin his 
academic career. 
"With 250 students in attendance, Billy 
opened the course. Within a week a New York Times 
feature story about it was picked up by newspapers 
all over the country. Almost instantly there was 
a storm of protest over Yale's encouraging students 
to fritter away their time on 'trash'. One editor, 
shocked by such heresy, slapped a headline over the 
dispatch: THEY STUDY NOVELSt At the end of the year 
the course was dropped." 1 
So we see t hat opposition to novels was built 
up by two of the most powerful opinion-building institu-
tions that man has created: the church and the school. I t 
is not strange that many people refused to read novels, 
and when, added to this, we have the fact (as we have seen) 
that many Americans were not in sympathy with Miss Austen's 
social system, had not time to read anything, much less 
the rather lengthy novel, and had had little sympathy with 
her work because of a basically romantic outlook on life, 
we can see clearly why she did not ga in acceptance from 
the American people between 1830 and 1900. 
In this statement, we find a reason for the 
acceptance of novels in general after 1900, and the accep-
tance of Jane Austen's novels in particular: 
1. Lucius Beebe, "Billy Phelps of Yale," Life, V'ol. 5 
No. 23, (1938 ), P• 78 
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"The novel gained its present respectability as a 
literary form by what may be called an artifice. 
It came in disguised as moral instruction, as 
character-building studies of life, as historical 
narrative, as reform propaganda." 1 
Hawthorne's productions, Harriet Beecher Stowe's Uncle Tom's 
Cabin, and many other novels built up the prestige by 
u artifice. 11 Navels in general grew more popular after 
1900, and those who sought didacticism in novels, if they 
did not find it definitely in Jane Austen, did find that 
she was a highly moral and religious writer. We will find 
numerous critics (in a later chapter) stating that she 
was moral and religious in almost so many words. William 
Dean Howells, in fact, finds social reform propaganda in 
the scene between Elizabeth Bennett and ~mdame Catherine 
de Burgh. He writes: 
"the scene is a bit of very amusing comedy, 
which is the more interesting to the modern spec-
tator because it expresses the beginning of that 
revolt against aristocratic pretension character-
istic of the best English fiction of our century 
•••• one feels that Elizabeth Bennett is speaking 
Jane Austen's mind, and perhaps avenging her for 
patronage and impertinence otherwise suffered in 
silence, when she gives Lady de Burgh her famous 
setting-down. 11 2 
This scene must have been very pleasing (aside from its 
artistry) to many readers of the early twentieth century, 
and it may well be tha. t this and similar incidents helped 
Miss Austen "come in disguised." At the least, we can 
1. Op. Cit. , p. 3 
2. My Literary Passions, New York, 1901, p. 45 
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say that the novels fell in 11ne with this new respecta-
bility. 
We will find in Chapter IV that there are very 
few comments from the leading literary figures of 1830-
1900 and from critics, and part of the reason for this 
is that the literary figures and critics were practically 
all men; the women, who might have been interested in 
Miss Austen more than the men, left no record in essays 
or journals. The novel has always been a woman's book, 
and apparently always will be. Women have always written 
good, if not the best, novels; and in larger bulk than 
have men. We have only to mention Mrs. Behn, Mrs. Radcliffe, 
Frances Burney, Maria Edgeworth, George Eliot, George Sand, 
Edith Wharton, Dorothy Canfield Fisher, Jane Austen, and 
dozens of others, to indicate that the field of novel writ-
ing is very liberally planted with women. Some critics, 
Robert Morss Lovett1 for example, even go so far as to 
argue in this fashion: women make the best novelists (and, 
therefore, the best readers of novels, for the same reasons) 
because they have, first, more leisure, second, an education 
particularly suited for writing novels, and third, their 
temperaments are suited to novel writing because they are im-
pressionable, emotional, and communicative. Men have been 
more frequently poets, essayists, critics, dramatists, and 
1. Op. cit., p. 8 
short story writers because they simply do not have the 
time to write. I t is only recently that an author ever 
dared to hope that he could make even an humble living out 
of writing novels (except Scott and Dickens perhaps); there-
fore he had to hold down some sort of a job so that the wife 
and children would not starve, and this demanded so much of 
his time that novels were forgotten. But the women can be 
relatively free througnout the day, and having nothing better 
to do; sit down and write, if only for their own or their 
family's amusement, some chapters for a novel. Also be-
cause of this leisure time, women have always consumed 
more novels per day or week than men have. Many male 
novelists, in fact, have addressed their novels to, and 
have written their novels particularly for, the ladies. 
The classic example is Lyly's Euphues, but many others have 
done the same thing. 
I might interpolate two comments from Jane Austen, 
which indicate that she at least considered the possibility 
that women formed the bulk of novel readers in her day. 
She has John Thorpe say, "0 Lordl not I; I never read novels. 
I have something else to do." And Catherine remarks to 
Henry T11ney, "But you never read novels, I dare say?" "Why 
not? n "Because they are not c ever enough for you; gentlemen 
read better books." We can detect Miss Austen' a sly humor 
in this verbal exchange, but there is also much truth in it 
for the period before 1870, and even, to some extent, almost 
up to the present day. 
By education women are fitted to be novelists 
and to understand and enjoy novels better than men; this 
fact was more true between 1830 and 1900, but it is still 
true to some extent. Men were educated or brought up on 
poetry, essays, criticism, and the drama, while the l~dies 
were educated in the affairs of the heart. Because of tem-
perament, women make good novelists: they apparently gather 
in and remember more vividly common everyday happenings, the 
decorations in a drawing room, feminine dress, and so forth, 
than men could ever hope to do; they are more emotional; 
they are more likely to reach the heights and depths of 
pathos, poignancy, happiness, joy; and most important, they 
are more communicative. They will spend an afternoon talk-
ing a bout nothing, and we know what they can do in the way 
of communication when they really have something to talk 
about. For all of these reasons, women feel more in sym-
pathy with the novelist and therefore enjoy his work more. 
But the Golden Age was dominated by men - critics, 
poets, essayists - and the whole period from 1830 to the 
rise of local-colorists contains few female literary fig-
ures. Those who got and kept the center of the literary 
limelight did not read very many novels, and when they did 
--
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they mostly disapproved (as we will see in a later chap-
ter). The women, who might have had a critical apprecia-
tion for Miss Austen, were not vocal until the end of the 
nineteenth century, and this may account for some readers 
who have left no indication that they read. 
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Chapter IV 
The Opinions of The Leading Literary Figures, 1830-1910 
We have attempted, in the preceding chapters, 
to discover what the United States as a whole was thinking 
about Jane Austen's novels. We are now to examine the 
opinions of individuals, and because the letters, journals, 
and critical works of literary men are more frequently pre-
served, and because these works represent the opinions of 
educated persons, and :r;:arsons who should be peculiarly com-
petent to give a worthwhile opinion of other writings, we 
single out the leading literary figures during the period 
under discussion, to determine whether or not individual 
statements bear out our general conclusions already reached. 
Perhaps the clearest method to follow will be the chrono-
logical. 
The date of the first appearance of a Jane 
Austen novel in the United States (1832) corresponds, 
roughly, to the beginnings of the "Romantic Movement" in 
American literature. All the chief literary figures of 
the first fifty years or thereabout will be romanticists, 
and, as we have had occasion to say before, we will expect 
to find that in most cases Jane Austen, the Realist, will 
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be either ignored, or disliked with a dislike varying as 
the individual varies. 
We are unable to say definitely whether or not 
Cooper read Miss Austen. Here is what one critic and bio-
grapher says: 11 The story of Cooper's self-imposed challenge 
to improve upon an English nove l which he was read-
ing to his wife has been told and retold. The simi-
larity of his experiment to Jane Austen's Pride and 
Prejudice has l ed some to believe that this was the 
book which he laid down with the reJIRrk 'I could 
write you a better book than that myself' but t here 
is only the similarity of the stories to support t he 
supposition." 1 
I t is not our purpose here to argue that Pride and Pre-
judice was or was not the book with which Gooper became 
so disgusted that he actually did write another. I t is 
my belief t h at this was very likely the book; that be-
lief is based on an article by H. H. Scudder, 2 who points 
out very striking parallel passages, almost identical 
characters and situations and even phrasings, in such a 
way that one leaves the article convinced. f we consider 
tha t Cooper did become disgusted with Miss Austen, we can 
·easily assign the reason. Gooper lived on the frontier in 
western New York and he lived a relatively adventurou s life; 
the life Miss Austen describes wou ld naturally seem to 
him very tame, and uninteresting. We also find very little, 
if any, of the humor, irony, or satire of which Miss A~ ten 
is fond in Cooper. 
1. R.E. Spiller, Fenimore CooEer, Critic of His Times, New 
York, 1931, p. 73 
2. 11 What Mr. Coo e Read to His Wife", Sewanee Review, XXXVI, 
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That Washington Irving did not know Jane Austen 
is attested by the fact that after a visit to Winchester 
cathedral he listed in his journal "most of the names of the 
worthies associated with the great edifice except that of 
Jane Austen, who had been buried in it about three years 
before." 1 It is true that the novels had not yet been pub-
lished in America, but the first of them had been published 
nine years previously in England, and one who had read 
Miss Austen would hardly forget to include her tomb in an 
otherwise very compl ete list. It seems very strange that 
there are no later notices in his journals about Jane 
Austen, for Irving shou ld have enjoyed her humor: which is 
similar in many ways to his own, 
Emerson writes a bitter denunciation of Jane 
Austen is his journals for 1B61. 2 
11 I am at a loss to understand why people hold Miss 
Austen's nove l s at so h igh a rate, which seem to 
me vul gar in tone, sterile in artistic invention, 
imprisoned in the wretched conventions of EngliSh 
Society, without genius, wit, or knowledge of the 
world. Never was life so pinched and narrow. The 
one problem in the mind of the writer in both the 
stories I have read, Persuasion and Pride and Pre-
indica, is mar r iageabieness, All that interests 
any character introduced is still this one, Has 
he or (she) the money to rmrry with and conditions 
conforming? n 
1, The en try in his journal is for 1820. See footnote in 
Journals of Wash ington Irving, edited by Trent and rtell-
man, Boston, 1919, I, 19 
2, Emerson, E ,W, and Forbes, W.E. (editors), 'l'he J ournals of 
Ralph Waldo Emerson, lOV., Boston, 1909-14, IX, pp.336-7 
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F. I •. Carpenter writes that Emerson "wished to, and did 
become a repres en tat i ve American, 111• and we have already seen 
that many Americans shared with Emerson an abhorrence for 
the criteria of money and social position in marriage con-
tracts. But Emerson was an individual as well as a repre-
sentative American. Emerson was a poor boy: unlike Long-
fellow and Lowell and Holmes, he was never one of the true 
"Brahmins" of Boston. For this reason he would not feel 
in sympathy with the "wretched conventions of English So-
ciety"; besides, he believed in self-reliance, not in re-
liance on social prestige nor upon wealth. 11 By tempera-
ment he was opposed to all fixed institutions. 11 2 Then, too, 
Emerson was not a novel reader: he could not even read his 
friend Hawthorne's novels . For him, books were 11 for noth-
ing but to inspire", and the novel is less inspiring than, 
for example, poetry. "Books are for the scholar's idle 
times ~e wrot~ . When we can read God directly, the hour 
is too precious to be wasted in other men's transcripts of 
their readings". There is certainly nothing very inspiring 
in Jane Austen, and she does not transcribe her readings of 
God; therefore, Emerson disliked her and spent most of his 
idle times with the Platonists and Neo-Platonists, w.ith 
Shakespeare and Milton rather than with the less-inspiring 
novelists. I may add that Emerson was an idealist and a 
1. Ralph Waldo Emerson, New York, 1934, p. Xi. 
2. Ibid, p. xliii 
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romanticist in many ways, and on that ground might well 
spurn the realistic Jane Austen. 
Henry Wadsworth Longfellow, next in our chrono-
logy, writes this comment on May 23, 1839: 
ni am amusing myself with Miss Austen's novels. 
She has great power and discrimination in delineating 
common-place people; and her writings are a capital 
picture of real life, with all the little wheels 
and machinery laid bare like a patent clock. But 
she explains and fills out too much. Those who 
have not power to fill up gaps and bridge over 
chasms as they read, must therefore take particu-
lar delight in such minuteness of detail. t is a 
kind of Bowditch's Latlaee in the romantic astron-
omy. But readers of · ively imagination naturally 
prefer the original with its unexplained steps, 
which they so readily supply. 11 1 
This is the critical opinion or a man steeped in Romanti-
cism. Longfellow spent much time after graduation from 
college in two European trips, during which he came to 
live in a "world of picturesque legend rather than a world 
of contemporary social ferment",2 even though the social 
ferment were only Jane Austen's ''small beer" household and 
marriage troubles. Longfellow was influenced most deeply 
by German romanticism, particularly after his second trip 
to Europe, during which his young wife died, leaving him 
to continue alone to Heidelburg to lose himself, to seek 
an escape, in romantic, brooding literature. In the same 
year he was writing this comment on Jane Austen, he was 
1. Samuel Longfellow, Life of H.W.Longfellow, 2v., Boston, 
1886, I, 323 
2. Walter Fuller Taylor, A History of American Letters, 
New York, 1936, p. 188 
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writing his first book of poetry; it came out t he follow-
ing year. It was filled with the same vague desires, yearn-
ings, broodings, attempts to escape reality. His poems 
made the combined appeal to sentiment and morals, on neither 
of which grounds could he meet Miss Austen. But the atti-
tude of mind which made Longfellow dislike Miss Austen 1 s 
use of realistic and ordinary details was his aspiration 
"toward some aesthetic Cor spiritual) life untouched 
by the vulgarities of t he flesh •••• Evidently Long-
fellow attempted little direct criticism of reality. 
He attemRted, by imaginative selection, to improve on 
reality. 1 
Jane Austen's details must have been actually irritating 
to one who was continually attempting to soar away from 
reality, and one who sought peace and happiness in an es-
cape from the pressing actualities of life. 
James Russell Lowell's attitude toward novelists 
and novels in general, and therefore toward Jane Austen, we 
may say, has been too well put by Joseph Reilly2 for me to 
attempt an improvement. He writes: 
11 Lowell 1 s sympathy with certain phases of literature 
was imperfect. That imperfect sympathy was due not 
only to a certain narrowness within himself but to 
the inadequacy of his penetration. In his works 
and letters one finds few references to the novel-
ists; his 'Fielding' is not the work of a man who 
regarded the novel as a type of literary expression 
which even before his day had become of prime im-
portance. His chief interest in fiction seems to 
have been as a relaxation. No hint appears that 
1. Ibid, P• 196 
2. LOWell P. s A Critic, New York, 1915, p. 169 
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he realized how powerful a factor the novel had be-
come in modern day life; how much of the place once 
occupied by Chaucer and Spenser, by Shakespeare and 
the Elizabethan dramatists, by Dryden and Pope and 
Restoration comedy, has been gradually preempted by 
Richardson and Fielding and Scott and Jane Austen, 
a nd in Lowell's own day by Thackeray and Dickens 
and George Eliot." 
From such a man we could not expect and do not find expres-
sed an opinion about Jane Austen's novels. However, we 
do find, in the preface to Oscar Fay Adams' The Story of 
Jane Austen's Life, that Lowell knew something, however 
little, about Jane Austen; for .Mr. Adams writes: 
"In May of the present year, a number of these chap-
ters were read by the author to the late Hono:mble 
James Russell Lowell, at the latter's request, in 
the stUdy at Elmwood; and more than one friendly 
criticism then received has been heeded in the 
final revision. Mr. Lowell took a warm interest 
in the work." 1 
It seems more than likely that Mr. Lowell's interest was 
the interest of a f r·iend, rather than of a critic of Jane 
Austen and her work; in fact, very little critical knowl-
edge of the work would be necessary for a criticism of 
Mr. Adam's book. 
From the remaining chief literary men of the 
romantic period we get nothing but silence on the subject 
of Jane Austen's novels; Bryant, Poe, Hawthorne, Thoreau, 
Holmes, Whittier, Richard Henry Dana, Jr., and Herman 
Melville apparently were not acquainted with her, or at 
1. Op. cit., Boston, 1897, p. 3 
-
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least thought little enou gh of her to exclude her from 
whatever judgements they wrote down. The reasons are rm.ny 
and will be found scattered through this thesis; their 
essential romanticism, their lack of leisure time, the gen-
eral disrepute of the novel before the Civil War, and their 
lack of sympathy with Miss Austen's social scheme, all 
played a part in their attitudes. 
But we wonld expect more approval and a more 
widespread reply to the question, 11What do you think of 
Jane Austen?" when we ask of the writings of the local-
colorists and the realists, be~ause they could meet with 
her novels on a broader common ground. This is exactly 
what we do find, in general. The reasons for this in-
crease in attendance on Miss Austen will be found in the 
two preceding chapters. 
In the person of William Dean Howells we find 
Jane Austen's greatest American protagonist. In several 
books of criticism he devotes numerous pages to Miss 
Austen and her novels; in Criticism a nd Fiction, My Liter-
ary Passions, and Heroines of Fiction, we find many pass-
ages in praise of the ndivine Jane", to use his own epi-
thet. For the first time among Austen critics, we have 
a large job of selection; we have attempted to select those 
passages which will best indicate his general viewpoint. 
-
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"Jane A us ten was the first and last of the English 
novelists to treat material with entire truthfulness. 
Because she did this, she remains the most artistic 
of the English novelists •••• The art of fiction, 
as Jane Austen knew it, declined from her through 
Scott, and Bulwer, and Dickens, and Charlotte 
Bronte, and Thackeray, and even George Eliot, be-
cause the mania of romanticism had seized upon 
all Europe, and these great writers could not es-
cape the taint of their time.... (she had] simple 
honesty and instructive truth, as unphilosophized 
as the light of common day • 11 1 
Here we have the first speaker from the ranks of Realism, 
and the basis for his high praise of Miss Austen in the 
passages quoted and in all his criticism, is her 11 simple 
verity", her 
11 art of copying from nature as she really exists 
in the common walks of life, and presenting to 
the reader, instead of the splendid scenes of an 
imaginary world, a correct and striking represent-
ation of that which is daily taking place around 
him. 11 2 
We have had to wait through the long American Romantic 
period for a critic who likes Miss A us ten for her realism; 
in fact, Howells has so pronounced a bias in favor of 
realism that he confounds the "most artistic 11 treatment 
with the realistic treatment. And Howells almost adored 
Miss Austen and her work; he frequently used such extrav-
agant statements as that the novel 11 arrived at V\hat is 
still almost an ideal perfection in the art of Jane Austen. 11 3 
l.Criticism and Fiction, New York, 189l,PP 73-77 
2.Sir Walter Scott, reviewer; 11 Emma 11 ; Quarterly Review, XIV,l88. 
, London. (October, 1815). 
3.Heroines of Fiction (2vols.), New York, 1901. I, 26. 
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A similar statement is taken from the same volume: 
11 It remained for the greatest of gifted women, who 
beyond any or all other novelists have fixed the 
character and behavior of Anglo-Saxon fixtion, to 
assemble in her delightful talent all that was best 
in that of her sisters. Jane Austen was indeed so 
fine an artist, that we are still only beginning to 
realize how fine she was; to perceive, after a hun-
dred years, that in the form of the imagined fact, 
in the expression of personality, in the conduct Of 
the narrative, and the subordination of incident to 
character, she is still unapproached in the English 
branch of Anglo-Saxon fiction. 11 1 
Mr. Howells ' critical eye is blinded by too great an appre-
ciation of Miss Austen's art, we must admit, and he dis-
torts his transcription, but he appears to be very sincere 
in his appreciation; he is not one who has read her be-
cause every good· little Bostonian should or because his 
friends were reading her. We must remember that Jane 
Austen was one of the few novelists to whom a realist of 
refined sensibilities might look back for instruction in 
the realistic treatment of a novel. I have qualified the 
genre with ''refined sensibilities 11 so as to eliminate 
those novelists who depend on vulgar detail (blood and 
thunder), for example, for their realism. Fielding and 
Smollett and Sterne might be eliminated by the qualifica-
tion. After the realistic movement got under way there 
were Thackeray and Eliot and Hardy, but their realism lacks 
the Austenian touch - the delicate strains, the subtle over-
1. Ibid, p. 38. 
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tones and undertones which characterize Miss Austen's gen-
ius. Howells allowed only Anthony Trollope to come within 
several miles of Miss Austen's abilities. 11 She produced 
literature of still unrivaled excellence in its way,"l 
he writes, and not only that but 
11 she achieved that masterpiece, Pride and Prejudice, 
which is quite as :remarkable for being one of sev-
eral masterpieces as for its absolute excellence. 
There have been authors enough who have written 
one extraordinary book; but all Jane Austen's books 
are extraordinary, and ••• each is a masterpiece, in-
ferior only to Pride and Prejudice. n2 
The following quotation indicates by a striking analogy 
Howells' attitude toward Jane Austen's realism: 
"An author is as great for what he leaves out as for 
what he puts in; and Jane Austen shOI'IS her mastery 
in nothing more than in her avoidance of moving 
accidents for her most moving effects. She seems 
to have known intuitively that character resides 
in habit, and that for the novelist to seek its 
expression in violent events would be as stupid 
as for the painter to expect an alarm of fire or 
a burglary to startle his sitter into a valuable 
revelation of his qualities. She puts from her, 
therefore, all the tremendous contrivances of her 
predecessors, and takes her place quietly on the 
ground to which they were, the best of them, falt-
eringly and uncertainly feeling their way. After 
Defoe and Goldsmith she was the first to write a 
thoroughly artistic novel in English, and she 
surpassed Goldsmith as far in method as she refined 
upon Defoe in material. Among her contemporaries 
she was as easily first as Shalre speare among the 
Elizabethan dramatists; and in the high excellen-
cies of symmetrical form, force of characteriza-
tion, clearness of perception, simplicity and tem-
perance of means, she is still supreme. 11 3 
1. Loc. cit. 
2. Ibid, p. 39. 
3. Ibid, pp. 40-41. 
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Because of this great appreciation for Miss Austen, How-
ells frequently imitated her, and we have the word of sev-
eral critics that he orten does a good job.l 
Our next figure from the Realistic Movement is 
Henry James. We find that Henry James had a definite pre-
ference for George Eliot as opposed to any other ~nglish 
novelist, and consequently his critical notes on the ng-
lish novel are filled, comparatively, with George Eliot. 
We find no detailed critical estimate of Miss Austen's 
work, but there are passing co~nts concerning her char-
acters and her treatment. He says, 
"Mrs. Seemuller had told a story of character in a 
would-be psychological mode; not of everyday char-
acter, such as employed by Mr. Trollope and Miss 
Austen, but of character which she must allow us 
to term exceptional." 2 
We can detect in this statement the realistic tendencies 
of the critic, and his preference for "everyda.y11 rather 
than "exceptional" characters. But this is a rather gen-
eral statement; a more particular one is James' remark that 
11 In our opinion, then, neither Felix Holt, nor 
Adam Bede, nor Romola, is a masterpiece. They 
have none of the inspiration, the heat, nor the 
essential simplicity of such a work. They belong 
to a kind or writing in which the English tongue 
has the good fortune to abound - that clever, 
voluble, bright - colored novel of manners which 
began with the present century under the auspices 
of Miss Edgeworth and Miss Austen. George Eliot 
is stronger in degree than either of these writers, 
1. Cf. Cooke, D.G., William Dean Howells, New York, 1922 
2. Notes and Reviews, Cambridge, 1921, p. 28 
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but she is not different in kind."l 
James apparently felt that the novel of manners has a def-
inite place in English literature, but that it must not be 
mistaken for the ultimate in artistic excellence. The 
fact that he admits George Eliot to a position superior to 
Miss Austen indicates that he and Howells are at variance, 
to put it mildly. We may conclude that he enjoyed Miss 
Austen's realism, her wit, but that he looked for something 
a little less superficial and shiny-surfaced, a little 
closer to the great human emotions, something perhaps a 
little more stirring emotionally . 
Sidney Lanier gave a series of lectures vnich 
were later printed and dignified with the title, The Eng-
lish Novel. Because Lanier's whole eye was filled with 
George Eliot, he had little time to spend with Richardson, 
Fielding, Smollett, Sterne, Jane Austen, and the rest of 
the usually-considered "greats 11 ; in fact, over one half of 
the book deals directly with George Eliot. He does mention 
the "quiet and elegant narratives of Jane Austen, 11 2 but 
that is all. Upon our interpretation of the adjectives 
"quiet" and "elegant" depend our idea of mat Lanier's 
opinion of Jane Austen was . I think that we may interpret 
these adjectives in an unpejorative sense and say that 
Lanier liked Miss Austen in a general and vague way. 
1. 
2. A Study in the Development of Person-
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Concerning Mark Twain's attitude toward Jane 
Austen we have only the word of William Dean Howells: 
"As I remamber, he did not care much for fiction, 
and in that sort he had certain distinct loathings: 
there were certain authors whose names he seemed 
not so much to pronounce as to spew out of his 
mouth. Goldsmith was one of these, but his prime 
abhorrence was my dear and honored pr~e favorite, 
Jane Austen. He once said to me, I suppose after 
he had been reading some of my unsparing praises 
of her - I am always praising her, 'You seem to 
think that woman could write', and he forbore with-
ering me with his scorn, apparently because we had 
been friends so long~ and he more pitied than hated 
~ for my bad taste. 1 
Here is a simple, direct, succinct statement; would that 
there were more such Boswellian efforts. We can well un-
derstand how Jane Austen's novels might be 1~rk Twain's 
favorite antipathy. He was a frontier product, he lived 
an adventurous life, he was bound by no conventions of a 
social system like Miss Austen's - in Short, he detested her. 
We bave statements from Lafcadio Hearn, another 
of the local-colorists, which indicate his attitude toward 
Jane Austen, preserved for us perhaps solely because he 
lectured at the University of Tokio and later published 
his lectures. He told the Japanese students that "Miss 
Austen was among the very greatest of English novelists," 2 
and that 11 she bad a talent which has been compared to that 
1. Howells, My NJark Twain, New York, 1910 
2. History of English Literature (2 vols.), Tokio, 1927, 
Vol. II, p. 568 
of Shakespeare. She was certainly the equa l of Fielding-
although the nature of her life, and the range of her ex-
perience was much smaller. " 1 
"She could only write about what she saw; and she 
was not allowed to see many things •••• publishers 
to whom the novels were offered would not publish 
them; they were too fine. Indeed, even today, it 
requires good literary training to appreciate the 
extraordinary merits of her books. No common vul-
gar person could understand it at all, that is, at 
all below the surface." 2 
We will find this opinion expressed or implied in many 
critical reviews of Miss Austen's novels; the statement 
seems many times to camouflage an inability to diagnose her 
books, and it always elevates Miss Austen in the vulgar 
(common) eye, but here 1~. Hearn seems to be expressing 
an actual, personal, critical judgement. Of Pride and 
Prejudice he says: 
11 the plot is really no thinner than that of some of 
Shakespeare's plays, and the dramatic truth and 
vividness of the characters is really Shakespear-
ean." ; 
There is another recurring theme, frequently used by re-
viewers as a quotation from some eminent literary man to 
mask their own lack of critical judgement, or at the least 
to fill out the review. Again we prefer to believe that 
Hearn is at least partially sincere and expressing his own 
view. He says again that "Shakespeare's characters are 
1. Op. cit., p. 599 
2. Op. cit., p. oOl 
;. Loc. Cit. 
really alive; so are some of Jane Austen' s 11 , 1 and "to make 
a character really live is the greatest feat of which 
human genius is capable. 112 There might seem to be a touch 
of pedantry in these statements from Hearn, but it is not 
at all unlikely that they are also Hearn's real attitude 
toward Jane Austen. 
Sarah Orne Jewett wrote only one thing about 
Jane Austen. This statement is found in a letter written 
in 1902: 
"Yesterday afternoon I amused myself with Miss Austen's 
Persuasion. Dear me, how like her people are to 
the people we knew years agol It is just as much 
New England before the war - that is, in provincial 
towns - as it ever was Old England. I am going to 
read another, Persuasion tasted so goodl I haven't 
read them for some time. 11 3 
Miss Jewett combines the appreciation of the realistic 
local-colorist with the appreciation of one inclined by 
genealogy to Miss Austen's stratified society, and for 
these reasons we are not surprised at her approval of the 
novels. 
We can only mention in passing a statement from 
Paul Elmer More, since from it we cannot discover much of 
his whole attitude toward Miss Austen as a noveiist. He 
writes, "Jane Austen's language is as limpid as still 
water, and occasionally as biting as acid, but fails in 
1. Inter~retations of Literature (2vol.), New York, 1915, I, 
23 
2. Op. cit., p. 247 
3. Letters of Sarah Orne Jewett, Edited by Annie Fields, 
Boston, 1911, P. iB5 
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compass." 1 We might make all sorts of deductions from this 
criticism, but the general tenor seems to indicate disap-
proval. This, as far as I have been able to discover, is 
his only written criticism of the novelist. 
Edith Wharton apparently enjoyed Miss Austen's 
novels, but she did not carry her approval to such great 
lengths that she abandoned her critical power. ~he speaks 
of "Jane Austen's delicate genius", and of the "impeccable 
Jane Austen", and she has left us a very good critical 
estimate of at least a part of Miss Austen's genius. She 
writes, 
"Novels preeminently of character, and in which sit-
uation, dramatically viewed, is reduced to a mini-
mum, are far easier to find. Jane Austen has given 
the norm, the ideal of the type. CBer characters~ 
evolve as real people do , but so softly, noiselessly, 
that to follow the development of their history is 
as quiet a business as watching the passage of the 
seasons. ( She] round(s) out her portraits as im-
perceptibly as the sun models a :truit.n2 
It is also interesting to note that Robert Morss Lovett 
writes: 
"The comparison has often been made between the two 
writers ~dith Wharton and Jane Austen] , both deal-
ing with a limited society, both possessing similar 
powers of observation and penetration, of detach-
ment and irony. The difference is that Miss AUsten's 
people are real in spite of and becaus e of their con-
ventions and prejudices, which have the force of in-
herited characteristics." -' 
1. Shelburne Essays, Second Series, New York, 1905, p. 151 
2. The Writing of Fiction, New York, 1925 
;. Edith Wharton, New York, 1925 
I 
Cabell registers his disapproval of Miss Austen 
in these terms: He had once compiled a list of the world's 
ten worst authors, and about them he wrote: 
"Here ••• are the ten 'established' authors endowed with 
'cults', whose masterpieces once appeared to me the 
most violently uninteresting and ill written: Jane 
Austen, George Borrow, Miguel de Cervantes, Henry 
James, Herman Melville, George Meredith, Frederick 
Nietzsche, Thomas Love Peacock, Francois Rabelais, 
and Walt Whitman.... The ten I named, though, seemed 
actually established in one or another sort of endur-
ingness - which was, to me, a fact that roused won-
der not unmingled with regret. For there really must 
be something of enjoyment deep-hidden in the writings 
of these appallin~ persons. And, naturally, one dis-
likes to miss it. 1 
But he also writes: "I suspected that about every author 
in my list I was, in all likelihood, entirely wrong." 2 
He seems to have been rather sure of his opinion about 
Jane Austen, however, for a little later in the book he says, 
"And of course the less put-upon iilm1ortals who are 
recollected however infrequently, by virtue of one 
book alone, are but too apt to get into some such 
collection as Everyman's Library, and have the up-
shot of their existence identified with the twaddle 
and smug tediums of Trollope and Jane Austen and 
Mary Cowden Clarke." 3 
Horace Taylor explains very well why Cabell did not like 
Jane Austen: 
"Cabell draws the conclusion that genuinely truth-
ful realism is the least desirable of art forms. 
No man wishes to be reminded of what he is in 
actuality; 'the truth about ourselves i s the one 
1. Straws and Prayer-books, New York, 1924, pp. 248-94 
2. Loc. Cit. 
3. Op. cit., p. 275 
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truth, above all others, which we are adamantine 
not to face'." 1 
Cabell might seem to be arguing for realism when he quotes2 
Elizabeth's reply to Darcy's proposal in Pride and Prejudice 
and then draws the conclusion that this is "a crisis which 
in human lif e a normal young woman simply does not meet 
with any such rhetorical architecture." It is probable 
that Cabell felt this was neither realistic or romantic 
but merely affected. He did not understand that young 
ladies of the late eighteenth century were very likely to 
parry such verbal attacks with words very si~lar to Eliza-
beth's, that people actually did speak so formally, even 
to their parents. There is another sta tement which. seems 
to indicate that Cabell's opinion of Miss Austen's work 
has changed: 
"in weighing the value of one another's productions, 
distinguished authors have been wrong without fail. 
You must permit me a few pedantic citations of appal-
ling instances •••• Madame de Staal complained of the 
'commonness' of Jane Austen's novels, of which the 
merits were equally imperceptible to Charlotte 
Bronte.n 3 
It is very likely, however, that Gabell 1 s impressions were 
submerged for the moment for the sake of proving his 
point. We can say that "the merits of' Jane Austen were 
equally imperceptible" to James Branch Cabell. 
1. Op. cit., P• 419 
2. Beyond Life, New York, 1924, pp. 37-8 
3. Op. cit., p. 292 
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The last figure from the realistic movement is 
Henry Louis Mencken. His biographer, Isaac Goldberg, tells 
us that "Jane Austen ••• was passed over contemptuously", 1 
along with other authors, by the youth Mencken. 
I have located no word concerning Jane Austen 
from such writers of the realistic period as Thomas Bailey 
Aldrich, Joaquin Miller, Bret Harte, George Washington Cable, 
Joel Chandler tiarris, Mary Murfree, ~mry Eleanor Wilkins 
Freeman, Hamlin Garland, Frank Norris, Jack London, 0. 
Henry, Dorothy Canfield Fisher, Willa Cather, Theodore 
Dreiser, Sinclair Lewis; nor from such modern critics as 
Irving Babbitt, T.s. Eliot, or William Ellery Leonard; but 
the percentage of response is still somewhat higher for 
the realistic than for the romantic period. The reason 
that statements from many in the period were not forth-
coming is that they simply did not write criticisms or, 
probably more important, candidates for doctor's degrees 
have not yet got around to editing their letters and journals 
if any, and have not yet discovered what these people read, 
and what they thought about what they read. 
1. The ~an Mencken, New York, 1925, p. 90 
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Chapter V 
Periodicals, Criticisms, Reviews, Biographies 
We have attempted to build, upon the foundation 
of the American editions of Jane Austen, a building which 
we may christen the American reputa t ion of Jane Austen. 
We have supplied parts of the structure with chapters on 
the American mind as it influenced American opinions of 
1liss Austen's novels, on the state of the novel as it 
affected that opinion, and a chapter of more detailed opin-
ions, or rather, more concrete opinions, to make our struc-
ture more sound, and this is another chapter of detailed, 
concrete opinions as gleaned from the periodicals of the 
period 1830-1906 a nd from a few of Miss Austen's chief Ameri-
can b iographers and critics. The periodical material con-
sists mainly of reviews; there are a few general criticisms, 
and a biographical, study or so; many of the reviews contain 
elements of all. This chapter will deal only with periodical 
articles which were ·published before 1906, and only with 
articles appearing in periodicals published in the United 
States. 
It will be expedient to note before we discuss 
the various articles, that there are constant references 
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in many of the reviews and notices, to statements _which 
certain eminent people had made in the past about Miss 
Austen's work. One statement, so often used that it bas 
become very trite, is from Jane Austen's own writings about 
her work. It is the well knmn1 s~ile between her work 
and a minute and detailed miniature carved in ivory. Ano-
ther is Sir Walter Scott's very early comment in his diary, 
in which occurs the phrase that every one who speaks of Miss 
Austen has on the end of his tongue, ready for release at 
the slightest provocation: 
"The big bow-wow strain I can do myself like any 
now going; but the exquisite touch (granted to Miss 
Austen] which renders ordinary commonplace things 
and characters interesting, from the truth of the 
description and the senti~nt , is denied me." 1 
No Austenian criticism before the Civil War was complete 
unless this phrase was included, apparently. There are 
also constant references to Scott's review of ~ 1n 
the October, 1815, issue of the Quarterly Review. 2 Lord 
Macaulay is called upon to support the statements of vari-
ous critics many times; his chief recorded very favorable 
opinion of Jane Austen is to be found in his essay on 
1mdame D'Arblay (Fanny urney). Other illustrious names 
frequently mentioned are Southey, oleridge, Macintosh, 
Whateley (Archbishop, and one of Miss Austen's earliest 
1. March lh, 1826 
2. XIV, 188 
I 
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critics), 1 Froude, Guizot, rhewell, Sidney Smith, Chief-
Justice "Marshall, Judge Story, who are all appealed to as sub. 
stantiations of the fact that Miss Austen is a genius. It 
seems strange that three or four critics should cite lists 
of eminent people, including all or a good part of the 
above list, but the probable reason is that the critics 
were not sure of themselves, and the tone and weight which 
a good name gave to their articles they considered valuable. 
They are partly to be forgiven because of the fact that 
there were not many magazines, and therefore not IIRny 
critics, before the Civil War. There were no firmly es-
tablished critical reputations; they actually needed some 
evidence carrying more weight than their own words could 
carry. With the remarks of the "greats" listed above, we 
have nothing to do, for (with the exception of the last 
two) they are English critics. I shall merely mention the 
fact in the future when an article under discussion in-
eluded such a list. The articles will be discussed in 
chronological order. 
Between 1832, the date of the first American 
edition of the Austen novels, and 1856, there were no Amari-
can criticisms or reviews, as far as I can discover. But 
in February of 1856, an unsigned article which was a reprint 
1. See the Quarterly Review, XXIV, 352, for his review of 
the novels. 
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from the Athenaeum appeared in the ~lectic z:!ne • 1 
Since the first part of the article spea~s of former edi-
tions of the novels which bad been reprinted in the United 
States a nd of which the writer's copies "were worn out, 
borrowed, vanished, 11 it would appear that Miss Austen was 
not completely disregarded. The article is mainly concerned 
with a new edition, and it is very interesting because it 
presents an unusual excuse for the novel's existence. 
"To the delightful society created by this author, 
we shall be glad to introduce all our readers. 
How many hours of weariness, sickness, and anxiety 
have been soothed for us by these people (the char-
acters of the novels).... We have read the whole 
series twenty times, and should like to read it 
again now. But we must wait for some half-sick-
ness which needs recreation; and then, unable to 
read t he new nove l s, we turn to these or to the 
Waverleys. And perhaps we like these better than 
Sir Walter's." 
~his woul d seem to be a rather unusual sort of compliment 
to pay a novelist - t hat she should be read only during 
il l ness; but the reviewer was probably sincerely compli-
menting the quietness of Miss Austen's novels as opposed 
to the vigorous action of Fielding, Smollett, et al. In 
another and later article by a different author, we have 
the same idea expressed in s l i ghtly different words. Sir 
Henry Holland is quoted as saying. 
"I have the picture still before me of Lord Holland, 
lying on his bed, when attacked wi t h the gout, his 
admirable sister, Miss Fox, beside him, reading 
1. XXXVII, 197, New York. W.H. Bidwell, Edi t or and Pro-
prietor. 
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aloud, as she always did on these occasions, some 
one of Miss Austen's novels, of which he was never 
wearied."l 
This ''picture", very apparently intended to be a high com-
pliment, appears comical to a modern reader: the idea of 
a gouty gentlemen (Miss Austen must have known little 
about the gout) being soothed on his bed of pain by means 
of an Austenian novel~ Another very interesting idea is 
expressed in the concluding portion of the Eclectic re-
view: 
"She {jane] was thoroughly religious and devout; 
fearful of giving offense to God, and incapable 
of feeling it toward any fellow-creature. On 
serious s u j ec ts she was well ins true ted, both by 
reading and meditation, and her opinions accorded 
strictly with those of our Established Church." 
The reviewer is apparently trying to help slip the novels 
in by an "artificett, but he was undoubtedly sincere (and 
he could well be, since Miss Austen was everything he says. 
Of course, he does not add that her knowledge of serious-
ness is seldom applied in her novels), and we must remember 
that it was by and large true that a novel in 1856 had to 
be moral, didactic, propagandistic, or religious to gain 
any kind of an audience in America. 
The next article is a review by I. M. Luyster 
of the Ticknor and Fields edition of Miss Austen's novels.2 
1. s.s. Conant, "Jane 
XLI, 225. (N.Y.) 
ustentt, Harper's New Monthly Magazine, 
2. In The Christian Examiner, LXXIV, 400.(Boston) 
52 
As the article was written in ~hy, 1863, it is clear that 
reviews of Miss Austen did not arrive very fast in the early 
period; this fact coincides with our discoveries concerning 
the general "un" -popularity of her novels before 1890. Miss 
Luyster remarks of Jane Austen and Maria Edgeworth, that, 
"Gifted with a higher order of genius, their fame 
has borne the test of time better; the former es-
pecially is as much of a favorite with readers now 
as she was fifty years ago. Her writings do not 
grow old-fashioned, and will always continue fresh 
and attractive, because they are true to the few 
great principles of art which are in all times im-
mutably the same." 
We have already seen enough of the facts about Miss Austen's 
popularity in America to know that Miss Luyster bas mis-
calculated the weight which the fact that Miss Austen ad-
heres to the few great principles of art might carry with 
the vulgar (common) or the uneducated or untrained reader. 
We can say that she was "as much of a favorite with (a par-
ticular class of) readers" - not as she was fifty years 
previously - 1813 - when she had practically no readers 
at all, even in England, but "twenty or thirty years ago." 
The remainder of the review is taken up with a criticism 
of Miss Austen's work, and not all a bad criticism. Let 
me quote a little from the review. 
"In her own sphere, 1ffiss A us ten is unrivalled. 
Others have written greater books but none have 
written finer novels. NAny have possessed richer 
and more varied powers, but few rAve been intellect-
ually better proportioned. She understood her own 
ability and worked within its limits. Whatever she 
did, therefore, was well done, and the sharpest crit-
ics can find little to censure in her execution. 
They may object to the narrow compass of her works, 
but not to their quality." 
This is a statement which is very true and which we will 
find recurring; it is a statement which every good critic 
feels he must include - that Jane Austen's range is narrow. 
Although we might find fault with Miss Luyster on certain 
points, her critical estimate is clear-headed, intelligent, 
and unprejudiced. She feels the necessity of bringing in 
Macaulay's comparison (favorable) between Miss Austen and 
Mr. Shakespeare, but the review is otherwise free from sub-
stantiation by the 11 greats". Miss Luyster discovers her 
leanings toward real~mn in the above distinction between 
11 books 11 and 11 novels 11 , and in a concluding sentence when she 
writes, 
11 Her influence cannot be overestimated. For our 
young authors, who affect the intense style, and 
load their books with meretricious ornament, she is 
the best of models." 
This leaning away from Romanticism may well explain why Miss 
Luyster is reviewing Miss Austen; at least, why the review 
is f'avorable. 
Next is a review by Goldwin Smith of Austen 
Leigh's Memoir of Jane Austen which appeared February 24, 
1870. Smith is an Englishman who taught in an American 
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college; the article was probably written in the United 
States: at least it was printed in an American magazine. 
Goldwin Smith is also a realist, and a very enthusiastic 
partisan, so we are not surprised that he writes, 
"The walls of our city were placarded, the other day, 
with an advertisement of a new sensational novel, the 
flaring woodcut of which represented a girl tied down 
upon a table, and a villain preparing to cut off her 
feet. If this were the general taste, there would be 
no use in talking about Jane Austen. But if you ask 
at the libraries you will find that her works are 
still taken out; so that there must still be a faith-
ful few •••• 11 1 
Mr. Smith was partly right - the "faithful few" only were 
removing Miss Austen from her library shelf, and the sen-
sational novel was the general taste, even at this late date. 
Smith goes on to give his readers the impression that if 
they do not read his favorite they are lost because "she has 
been praised ••• (and] loved by all from Walter Scott to 
Guizot", and as if that were not convincing enough argument, 
he throws in Macaulay and the Shakespeare comparison to 
clinch the argument. I am probably too severe with Mr. &.mith, 
for he is considered to be a good Austen scholar - we may 
deduce that he is hoping to enlist new readers by over-
emphasis. 
s. s. Conant's article on Jane Austen2 is the 
11 prize package" as far as "weighted" argument is concerned. 
1. In The Nation, X, 124. (New York). 
2. Op. cit., p. 52 
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-All the 11 greats" we have listed in the second paragraph of 
this chapter can be found in the article, and the list of 
quotations is about all, except that it is of interest to 
this study that Conant writes in July of 1870 that" ••• 
After a long period of undeserved neglect her novels are 
again coming into vogue with readers of quiet and refined 
tastes ••• u, a statement which bears out, in some measure, 
t he conclusions arrived at thus far. 
Anne :Manning is an Englishwoman, but her 
article appeared in an American magazine and it has been 
inclu ded for that reason. tier article, Jane Austen, 1 con-
tains a sentimental and romantic biographical sketch as 
the feature attraction; the title of the magazine gives 
a good indication of what the article is like. A sample 
should be an ample sufficiency. 
"It was said long ago of Miss Austen that there 
was so little to tell of her that she appeared like 
A violet by a mossy stone~ 
Half hidden from the eye. 
Miss Manning also evokes the ghosts of the great men of 
the past to help her raise Miss Austen in our esteem. 
But there is one interesting passage which parallels a 
statement which we have noted before.2 Says Miss Manning, 
1. In Hours at Home, XI, 516. (New York). 
2. Vide, p. 5! 
-11 
••• no completer rest and recreation for a tired mind can 
easily be suggested than may be found in ~ and Mansfield 
~· 11 Miss Manning also appreciates Jane Austen's moral-
ity and (if Miss Austen may be said to have-) religiosity, 
for she says, "I confess to liking a writer all the better 
who elevates while interesting one, and instructs while 
amusing." It is rather strange that a person who seems, 
from her writing, to be a romantic and a sentimentalist, 
should enjoy a realist, but it is probably true that she was 
either in sympathy with Miss Austen as a personality, she 
was a member of the aristocracy, or Miss Austen's work 
had become, for her, romantic through distance in time and 
space. From the tone of the article, one would conjecture 
that the first is the foremost reason. 
Edmund Quincy wrote a review of Austen Leigh's 
second edition of A Memoir of Jane Austen (containing 
Lady Susan, a novel of the adolescent Jane, along with 
fragments of two other tales) in the September 7, 1871, 
issue of The Nation. 1 The general tone of the article 
seems to intimate that Quincy was fitting his taste to Miss 
Austen, and not Miss Austen to his taste, for he uses the 
device of "weighted11 evidence we have noted before, and he 
1. XIII, 164 
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appears to revel in the fact that Miss Austen's circle of 
readers is "of so high a quality." 1 We may be liable for 
libel with such a statement, but that is the general im-
pression one gets from the article. The critical judgement 
seems submsrged by obeisance to the great people who have 
loved Miss Austen's work. 
R. E. Neil Dodge dissects out Miss Austen's 
narrowness of range, and investigates it in his article 
The Note of Provinicality in Miss Austen's Novels.2 This 
is the first study of any detail of the novels which we 
have met with. It is rather difficult to decide what, 
exactly, Mr. Dodge thinks of Miss Austen; we may say that, 
in general, he is attempting to be as fair and judicious 
as anyone with a position to hold can be. He says that 
"working in a narrow field, her great talents were conoent-
rated, her style given the charm of detail, her work de-
prived of the widest interests - none at alll" Yet he writes, 
"The note of provinc1al1 ty may be regarded as con-
stituting in itself Miss Austen's great limita-
tion. Her novels never fail to charm us: They 
do fail to move us. Owing to her lack of deep in-
sight, they do not appeal to our stronger sympa-
thies, they do not stir our blood •••• The ways of 
all (her Characteril have a very even tenor, - too 
even for bringing home to us the deep significance 
of life." 
1. Ibid. 
2. June·, 1889. The Harvard Monthly, VIII, 152. (Cambridge). 
-
This sounds very much like a romanticist speaking, or at 
least someone who is a unique realist. He considers Miss 
Austen a "second-rate genius turning its facilities to the 
very best account", and adds that 11 if her novels ever cease 
to be read, 1 t will be because they have been superseded by 
loftier, though, perhaps, less perfect literature. 11 Dodge 
has given us a good study of Jane Austen's art, even if 
he has, perhaps, ridden his hobby of the provinciality (lim-
itation of sympathetic insight) in Miss usten's novels 
a bit too hard. We should mark this article as perhaps tbe 
beginning of a new interest in Miss Austen - the interest 
of scholarship, which helped open up new horizons of popu-
larity for the novels in the schools and universities over 
the United States. 
Two years later (March, 1891), w. B. Shubrick 
Clymer wrote a similar article1 on Jane Austen and her 
limitation - shortness of range. 
11 Balzac and George Eliot and Hawthorne all attempt 
to let the reader into a larger world of ideas than 
Jane Austen ever dreamed of. In so far as they suc-
ceed, they set astir 'that vague hum, that indefin-
able echo of the whole multitudinous life of man' 
which should, it has been said, be felt to pervade 
a great work of fiction. In so far as Jane Austen 
is incapable of attempting anything of the kind, 
she is in one sense provincial. That is her limit-
ation. In the recognition of that liJdtation lies 
much of her strength and charm •••• 11 2 
1. Scribner's Magazine~ IX, 377. (New York). 11 A Note on 
Jane Austen.' 
2. Ibid. 
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This is a very intelligent piece of criticism, and it is 
different from anything which had been written in the past -
by William Dean Howells, for example. Mr. Clymer includes 
a statement which is very apropos to this thesis: 
nconcentration of interest in one place and within 
a narrow social range, steadiness of observation, 
sureness of touch, firmness of handling, accurate 
adjustment of parts always with a view to total 
effect, nice discrimination of individual members 
of the same class, exquisite precision and high 
finish, permeating humor - these are among the 
obvious Characteristics which, combining with an 
essentially feminine treatment ••• identify her 
among novelists many of whom share with her some, 
though perhaps not all, of these means to an art-
istic end. On the present inartistic generation 
of Americans, overrun with novels, and not keenly 
relishing the local flavor in provincial life, of 
which in this country the 'march of improvement t 
is rapidly effacing what vestiges remain, such 
qualities as those just enumerated can be expected 
to make no very deep impression ••• ~ 1 
As we have seen, they did not make an impression, and Miss 
Austen's increase in reading public was delayed until con-
ditions were ripe, until the American viewpoint was changed. 
rl'his article marks an advance toward a connnon ground where 
Miss Austen and Mr. Reader could meet. Mr. Clymer very 
certainly admires Miss Austen, but his critical ability is 
not blunted by his liking. 
The next article might have been included in 
either this or the preceding chapter, for it is a review 
by Octave Tbanet, 2 a minor member of the local-color group. 
1. Ibid. 
2. "'A'Fortunate Old Author 11 , The Dial, XIII, 342. (Chicago). 
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The first part of the review is concerned with the last-
ingness of Miss Austen's work, and it is interesting to us 
because it helps support our previous contentions. Miss 
Thanet writes, 
"Her work is unlike any other work of her generation, 
so out of reach of the taste of the times, so de-
void of vivid action and even vivid emotion, and 
of that vigor that comes from the use of vigorous 
motives, that it would seem beyond hoping that, in 
a hundred years from the time of her beginning to 
write her books, they should be studied patiently 
enough to reveal their own exquisite merits, and 
that at this distant day she should have a greater 
audience than she had had during her life. 11 l 
It is not necessary to point out how this falls in line 
with what has been said before. We also meet with the 
seemingly inevitable criticism, stated in a different and 
perhaps better way: "She has our aim, to see life truly if we 
may not see it whole. Her range is narrow, but not so her 
vision."2 The article is well written, but very similar 
to the other articles we have examined. Miss Thanetts 
critical position is defined by her membership in the local 
color movement. 
Charles Townsend Copeland of Harvard wrote an 
article3 comparing and contrasting Miss Austen and Miss 
Ferrier in June, 1893. A pseudo-sentimental sentence from 
the article shows the influx of popularity for Miss Austen 
in 1893: 
l.Ibid. 
2.Ibid. 
3.rn-The Atlantic Monthly, LXXI, 836. ~ 1 
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" ••• the laurels of Jane Austen are each year taking 
on a brighter shade of green. But poor Miss Austen 
had no laurels to wear while she was alive - and it 
is therefore to be hoped that her piquant shade is 
finding a truly Positivist satisfaction in the im-
mortality of thick-coming editions, memoirs, criti-
cisms, and discussions." 1 
Mr. Copeland continues a witty and sympathetic, if not too 
new or deep, criticism by writing, 
"Miss Austen, as might be proved by evidence both 
from within and without, was the best sort of real-
ist before realism was yet a christom child. She 
had the extremely rare gift of tracing faithfully 
through transparent pages the outlines of her 
world, and these were filled in with an artistic 
discretion far enough removed from the photogra-
phic process •••• She has invested the commonplace 
with enduring charm. She can be quiet without 
being humdrum. In a word, Miss Austen chronicles 
the smallest of beer, and makes it sparkle like 
Mumm' a extra day. 11 2 
Mr. Copeland, we are to understand, enjoys Miss Austen 
from the vantage point of the realist and the connoisseur 
of good literature. These comments from the academic 
halls indicate that the novel has been accepted into high 
society, and they also indicate a spread of education, 
when popular magazines can print such an article for the 
general reading public. 
In July, 1893, there appears one of the several 
travelogues built sentimentally about the life and novels 
of Jane Austen. The author of the article3 is Oscar Fay 
1. Ibid. 
2. bid. 
3. ~the Footsteps of Jane Austenn, New England :Magazine, 
N. S. VIII, 594. (Boston). 
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dams, whom we will speak of later as one of Miss ~usten's 
chief American biographers. The article contains very little 
of importance for this paper; Adams is a little too much 
on the Howells side; he is perhaps too engrossed with his 
subject. The kind of adoration which he felt for the gen-
ius of Miss Austen is best expressed in this highly senti-
mental conclusion to his article: 
11 Beyond the choir is crowded with the buried dust of 
haughty prelates and of queens and kings; but to 
some of us the slab in the south transept floor 
that covers the grave of Isaac Walton, and this 
other in the north side above the grave of Jane 
Austen, are more than all the long cathedral's 
spires and carven chantry tombs of mighty wearers 
of the mitre, than all its treasured dust of kings.n 1 
(He is referring, of course, to Winchester Cathedral.) I 
perhaps quarrel not with the idea, but with the diction. 
By 1893 the number of readers who approached Adams' atti-
tude toward Miss usten was certainly greater than it had 
ever been before. 
Henry w. Rolfe displays what I prefer to con-
sider an ardent dilettantism in his article on Jane Austen 
published in August, 1896.2 The material is so frayed at 
the edges that we need not give an example - Mr. Rolfe re-
minds us that Jane Austen and William Shakespeare had 
quite a bit in common, and that Imcaulay and Tennyson said 
so. 
1. Ibid. 
2. rn-The Citizen, II, 196. (Philadelphia). 
There are two rather interesting passages. Mr. Rolfe just 
missed writing this monograph when he wrote, 
" ••• owing to causes which are not difficult to dis-
cover, though too numerous to mention just now, 
only a few persons relatively are students of her 
books ••• , reading and rereading until they are thor-
oughly familiar with them and have defined to them-
selves every excellence • 11 1 
I t bad been fortunate for posterity and for this paper had 
he expanded just a little. The other quotation follows: 
11 ~nsfield Park) is the book concerning which the 
story is told of the party of distinguished liter-
ary men who were discussing the merits of various 
au thors in a country house, where they all were 
guests, and finally agreed that each should Vlri te 
down the name of the work of fiction that had 
given him t h e greatest pleasure. Vhen the slips 
of paper were opened it was found that nearl y all 
of them bore the name of Mansfield Park. Of course 
this happened before Thackeray's time, and probably 
before all of the vaverley Nor,rels were published. 
So some deduction must be made. And yet, in spite 
of that, it remains a remarkable piece of testi-
mony to the esteem in which Miss Austen has always 
been held by those whose judgement must be valued 
most highly. If a similar vote were to be taken 
today, it is quite possible that a majority at 
least might pronounce for her still •••• 11 2 
We have been unable to substantiate or repudiate this bland-
ly told tale, but it seems a very unlikely story for a num-
ber of reasons; e. g., Pride and Prejudice has always been 
considered Miss Austen's masterpiece, and it would be dif-
fieult to get very many people to agree on that novel as 
11 giving the most pleasure", now or in 1896. Be side a, Mr. 
Rolfe is very indefinite ab out his literary people, and had 
1. l.bid. 
2. Ibid. 
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he known their names he would certainly have let us in on 
the secret. We therefore believe that the tale is false. 
The whole article is marked by sycophantism rather than 
by critical acumen. Either Mr. Rolfe is blind, or he was 
panderin'g to a very present and real element which en,1oyed 
reading even such blatant propaganda about Miss Austen. 
In December of 1900, there appeared a memoiric 
criticism of Jane Austen by Agnes Repplier, 1 essayist, bio-
grapher, and historian. The article is general, but, as 
one would expect from Miss Repplier, very well written. 
She considers Jane Austen to be one of the best of the 
novelists. The facts found in the article are reiterative 
concerning 11 the flawlessness of Miss Austen's art and the 
narrowness of its boundaries", but she adds a new idea in 
this statement: 
uA few years ago a little school of critics, who 
confessed themselves pained by breadth of treat-
ment, endeavored to exalt these half-dozen admir-
a ble novels by denying them competitors, by re-
ducing all English fiction to one common denomin-
ator - ~· The result was a temporary chilling 
of esteem. A sulky public ••• evinced a disposition 
to confine itself obstinately to romance. But not 
even the va~ries of a bellicose enthusiasm can 
long stand b tween Jane Austen and her readers •••• " 
The school of critics was probably formed around Howells 
and his friends. Miss Repplier certainly has a point here; 
1. In The Critic, XXXVII, 514. (New Rochelle). 
this too particular praise may well have cooled some of Miss 
Austen's readers (especially of the more intelligent and 
critical sort) but there are many other factors in the 
equation. 
There was another sentimental travelogue written 
by Edith Kellogg Dunton in 1902.1 The article poses as a 
review of Hill's Jane Austen, Her Homes and Her Friends, 
and contains nothing nmch in the way of criticism; the whole 
article reminds me of a pilgrimage to some sacred shrine. 
There is a very similar review of the same book in the 
2 
same year by Richard Garnett. He speaks of Jane Austen as 
"our favorite" and believes that 
"Neither Shakespeare nor Moliere bas surpassed 
Miss Austen in the branches of the comic art which 
she cultivates in common with them; it is her de-
ficiency in width of range on the one hand, in 
animal spirits on the other, that assigns her a 
lower place." ; 
If these two articles indicate nothing else, they indicate 
that there were more people interested in Miss Austen (if 
I may repeat) in 1902 than there had ever been before, and 
the frequency of her reviews in the last two decades of 
the nineteenth century also indicates that the American 
public was warming to her. 
Probably the best article I have read is Ferris 
Greenslet's review which appeared in April, 1902.4 
1. In The Dial, XXXIf( 146. (Chicago}. 
2. The Bookman, XV, 44• (New York}. 
? •• Ibid. 4 ~ntic Monthly, LXXXIX, 555· (Boston). 
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-If lVJ.r. Greenslet (noted as a careful critic and biographer) 
has any flaw at all, it is his great liking for Miss Austen's 
work, and if this is a flaw, it is so microscopic as not to 
detract al all from the criticism. rle writes, 
"There is in the work of Jane Austen, after Sappho 
the most unquestioned genius of her sex, I know 
not what of personal seductiveness and charm. It 
is hard to find any professional critic or amateur 
of letters who can be easy until he has publicly 
listed his suffrage for 'Aunt Jane'. But so cop-
iously and eloquently have her praises been sounded 
that many of her most devoted admirers have hesi-
tated to attempt the dif f icult task of saying any-
thing new and true in her honor •••• " 1 
Before 1902, a truth-loving critlc could not have made 
such a statement, but the swing of the pendulum after about 
1890 had been rather rapidly to Miss Austen's side. Mr. 
Greenslet quotes w. J. Courthope, professor of poetry at 
Oxford, and a "careful and unemotional critic", as saying, 
11 0 Nature and Jane Austen, which of you has copied from the 
other?" and I believe Mr. Greenslet had asked a similar 
question himself; although the first quotation above makes 
us sure that he was intrigued by the personality of the 
woman herself, as most of Mi ss Austen's readers are, I 
believe. His encomiums (not in t he pejorative sense) on 
Miss us ten are too lengthy to quote, but I suggest that 
t he reader will like to read them for himself. 
1. Ibid. 
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I deign merely to mention in passing an exceed-
ingly sentimental description of Jane Austen's Home by 
Josephine Tozier.l It does indicate, however, the kind of 
adoration which Miss Austen received from certain quarters. 
Our last article was written by Eugene W. Harter 
in July, 1906.2 It is really the first criticism of a de-
tail of Miss Austen's ability at depicting characters, and 
it is interesting for that reason solely. Mr . Harter sin-
cerely enjoys Miss Austen's art, but he too falls into the 
sin of calling on the names of the great critics who have 
passed on before, to help him prove his points. The article 
indicates that people were beginning to have more than 
just a superficial interest in the novels. 
The best volume (critical or biographical) which 
concerns itself with Jane Austen and her work, is Jane 
Austen by Oscar Firkins.3 The material is divided into 
three sections: the first is a criticism of each of the six 
novels (one chapter devoted to each and one chapter of gen-
eral criticism); the second section is a discussion of Miss 
Austen as a realist; and the third connects her life with 
her work and indicates her "liabilities and her assets." 
The criticism of each of the novels includes a short epi-
tome, a critique of plot, and a critique of the characters. 
1. In The Outlook, LXXI, 400. (New York) . 
2. In The Bookman, XXIII, 550. 11 Jane Austen's Snobs." 
3. Henry Holt & Co., New York, 1920 
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Th e entire volume is marked by a sound and very i ntelli-
g en t critical judgement uns wayed by bias, bold figures of 
speech , and a rather sharp and witty (even brilliant) style 
and method. May I quote a few short passages to indicate 
Mr. Firkins's mode of criticism and his attitude concern-
ing Miss .Austen. He writes, "I incline to rank Pride and 
Prejudice among the best-plotted novels in English litera-
ture," but continues by explaining that this is not a par-
ticularly hign compliment when one considers the general 
incompetence of English novelists along this line. Mr 
Firkins is definitely not a slave to precedent, for he 
writes, 11 The widespread belief in the delicacy of Miss 
Austen's craftsmanship- a belief Which is as beautifully 
justified by a part of her work as it is refuted and mocked 
by another." He exposes a little matter which probably 
had not been noticed b efore, that 11 [ shel loves truth, but 
not truth at a vast expense of pungency." A statement 
which indicates the style of the volume plus part of the 
author's attitude toward Miss Austen is: 
11 I hold Miss Austen's humor in high esteem. It 
is less the viand than the service, less the 
ingenuity of the combination than the perfect-
ion of its delivery, that liberates and quickens 
admiration." 
Mr. Firkins also aays (in much fewer words) what this mono-
gra ph is attempting to say, nFor the eighteenth-century 
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pomp and circumstance which she so strongly exhibited, it 
was a little too late; for her nineteenth century realism, 
it was a lit t le too early. 11 His total view of Miss Austen 
is probably best expressed in the verses which are just 
inside the cover of this book - I should like to have in-
elude d them here, but have excluded because of length. In 
prose, his ideas are summarized, at least in part, in the 
closing paragraph: 
11 She is not the sweet .Jane Austen of complacent 
legend, but a .Jane more to my taste, a plain, frank, 
keen-sighted Englishwoman, with an inspiriting 
wilfulness that had its bound and check in a touch-
ing docility, with an incisiveness finally and se-
curely, though not immediately or showily, subject 
to benevolence, and with a friendly acceptance of 
lin ited surroundings of which the literature she 
gave to a grateful country was at once the expres-
sion, the result, and the reward." 
I am sorry to be unable to do justice to Mr. Firkins; the 
value of his volume is not to be overestimated. This is 
a new .Jane Austen, a .Jane Austen which could not have been 
pictured so before 1890. 
The second most important volume dedicated to 
Jane Austen, her life and work, is that of Oscar Fay Adams.l 
It is definitely inferior to Mr. Firkins' volume, but then 
ita avowed purpose is different: 
11 But .Jane Austen the novelist is too well known to 
the literary world to need much more said concern-
ing her; while Jane Austen the woman is, I am com-
pelled to believe, still a stranger to most of those 
1. The Story of .Jane Austen's Life, Boston, 1897 
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who read her books. To place her before the world 
as the win some, delightfUl woman that she really was, 
and thus to dispel the unattractive, not to say for-
bidding, mental picture tba t so many have forzood of 
her, is the purpose of the chapters that follow. 11 1 
Mr. Adams sticks to his purpose and carries it out, but the 
result is rather too sentimental, even if typical of the 
biographies which were being written at the time. 11'ba.t 
people should have been interested enough in Jane Austen 
to read through some four hundred pages of uneventful com-
ings and goings, indicates something of the changed atti-
tude, the growing susceptibility of the populace to in-
faction ti!_ Jane Austen and her novels. No reader or cri-
tic can accuse Mr. Adams of insincerity - he is sincere 
if nothing else - and the vol~ is not too bad. 
In this chapter of periodical materials we have 
seen that there were no reviews prior to 1856, a scattered 
few between that date and 1890 (approximately), and after 
1890 what I might be allowed to call 11 numerous 11 articles. 
Practically all the articles were in general favorable to 
Mi s s Austen, with the better critics attempting to present 
both constructive and destructive criticism as the novels 
deserve. 
1. Qp. cit., p. 1 
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Chapter VI 
Conclusion 
I have attempted to construct the edifice which 
may be called 11 Jane Austen's American Reputation." The 
foundation was the conclusion drawn from a list of Miss 
Austen's American editions: that her novels, although first 
brought out in 1832, were not actually widely read until 
1900. After 1900, they were received with great favor by 
an ever increasing group of readers. 
The framework of the structure was a discussion 
of the American mind of the period which showed that there 
were many things militating against Jane Austen's chances 
for popularity between 1832 and 1900: (1) the American atti-
tude was predominantly romantic (the novels were realistic); 
(2) the people were too busy to read novels; (3) they lived 
an exciting life on the frontier (beside which Miss Austen's 
novels appeared uninteresting); (4) they had not a detailed 
social structure (and could not, therefore, understand or 
feel sympathy with the Austenian social structure); (5) they 
had no natural aristocracy (who might understand and enjoy 
the Austen aristocracy); (6) they had as yet no free public 
education (therefore, there were fewer persons who could 
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read anything at all); (7) they lived mostly in small towns 
or in the country, where books of any kind are harder to get. 
There is also the fact that novels in general 
were in disrepute before 1890; (1) the church disliked 
novels; (a) because novels require more leisure time than 
do most forms of literature, (b) because the novel was con-
sidered immoral or unmoral (the novel had to disguise it-
self with propaganda, social reform, religion, or didacti-
cism to gain acceptance); (2) The educational institutions 
refused to accept the novel as a legitimate literary form; 
Miss Austen had- to wait until the novel as a type was 
accepted before her novels would be accepted. 
At the turn of the century, many changes took 
place: {1) Realism replaced Romanticism; {2) there was a 
general increase in leisure time; (3) the frontier was 
officially declared closed in 1890; <4> the Industrial Re-
volution gave rise to a new upper class, bringing with it 
a more detailed social structure; (5) free public education 
increased the number of literate persons and, therefore, 
the numbers of novel readers; (6) population moved to towns 
and cities where books are more easily available; and (7) 
the novel gained acceptance; in fact, it became America's 
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most popular literary form. All these changes made it pos -
sible for Jane Austen to increase the number of her readers . 
The more detailed structure was built from state-
ments taken from the leadi ng literary figures of the period, 
and from periodicals of the day. Both tended to substan-
tiate the conclusions drawn from the list of American edi-
tions; both followed the pattern of ideas discovered in 
Chapters II and III. 
Miss Austen ' s popularity is ever increasing, and 
until we turn again t o s ome new form of romanticism, her 
reputation is secure, her laurels are ever green. 
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